SPOTLIGHT SYSTEM EEEEEEEE

coustics Beethoven Baby Gran

ystem, REL R-305 Subwoofer,
ptoma HD72 DLP Projector

Where there’s a will, there’s a way.

BY DARRYL WILKINSON

Say your Great-Aunt Edna died
and left you $10,000 or so in her
will with the stipulation that you
had to spend it on a home theater
system (that’s why she always was
your favorite great-aunt). You and

I could while away the better part

of an evening arguing the partic-
ulars of what gear to buy-—and
especially how the money should
be divided between the audio and
video parts of the system.

Like a lot of people, you might
(sadly) lean toward pairing the
Iargcsl, most expensive plasma TV
with the cheapest, most basic

I'I()I]K“lh(‘dlk‘l‘*il]*d*l)()x. In a more
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reasonable approach,
you might split the
system budget down

on the audio. For
audio-oriented guys
like me, though, even
that seemingly sensible
route is painful to con-
template. (Hey, we all
have our biases.)

Although T don’t
claim to be able to
communicate with the
dearly departed, I think
Great-Aunty Edna had
in mind something
eerily similar to the
Spotlight System for
this month. It has a
full-bore audio system
built around Vienna
Acoustics speakers,
an REL Sub-Bass
System, and a Primare
processor/integrated amp. The
lean, mean video package includes
an Optoma DLP front projector
and a Primare DVD player.

I reviewed the Primare gear as
part of the Spotlight System in our
October 2005 issue, so I'm not
going to dwell on it in depth, other
than a brief recap. Primare’s SPA21
is a five-channel (100 watts each)

the middle with half
on the video and half

Cordero Studios



integrated amp with a seriously
sweet-sounding onboard proces-
sor, Its slmng |mints are t‘XtI't‘lh(‘l}'
musical and exquisitely detailed
sound processing, loads of stan-
dard inputs, and exceptional ease
of use. Its weak points are a mini-
mal remote control and limited
HD swilching (two component

no HDMI or DVI).

Primare’s DVD26 is a top-notch

inputs only

[)mgrvssiw scan DVD I)].‘I'\“k'l' that,
alas, isn’t compatible with DVD-
Audio or SACD. These two picces
of Danish gear make a high-end
clectronics combo that's Inng on

performance but short on glitz.
£

Requiem

Several years ago, | had the chance
to live with a set of Vienna
Acoustics speakers and fell in love
with their open, airy character, as

well as their gorgeous aesthetics.

Vienna Acoustics has the habit of

naming their speakers after famous
Austrian and German composers.
It sounds a little presumptuous, |
know. But the company is actually
located in Vienna imagine that
and is steeped in the city’s musical
sensibilities. (Just be glad they
didn’t decide to name the speakers
after varieties of sausage.)

Vienna Acoustics has since
reworked the models I was familiar
with “outstanding” wasn’t good
enough praise, 1 guess. To both
a(‘knm\'lc(lgv their hcrimgv and yet
distinguish the new versions, the
company has attached the “Grand”
surname to the composers’ names.
For this month’s system, Sumiko,
the North American importer for

Vienna Acoustics, sent me a pair of

Beethoven Baby Grands, a Maestro
Grand center-channel speaker, and
a pair of Bach Grands for the sur-
round channels. (So “Maestro”

wasn't a spc('iii(' composer., Get over

AT A GLANC

These listings are based on the manufacturer's stat-
ed specs; the HT Labs box below indicates the gear's

performance on our test bench, .
Price:

->SPEAKER Beethoven

Baby Grand

Type: Three-way, tower
Tweeter (size in inches, type): 1.1, silk dome
Midrange (size in inches, type): 6, X3P cone
Woofer (size in inches, type): 6, XPP cone (2)
Nominal Impedance (ohms): 4

Recommended Amp Power (watts): | 40-250
Available Finishes:

Dimensions (H x W x D, inches): 38.9 X 6.7 x12.9
Weight (pounds): 65
Price: $3,500/pair

% L/R Sensitivity:
88.0 dB from 500 Hz to 2 kHz

- Center Sensitivity:
89.5 dB from 500 Hz to 2 kHz

% Surround Sensitivity:
86.5 dB from 500 Hz to 2 kHz

This graph shows the quasi-anechoic (employing
close-miking of all woofers) frequency response of the
Beethoven Baby Grand L/R (purple trace), REL R-305
subwoofer (blue trace), Maestro Grand center channel
(green trace), and Bach Grand surround (red trace).
All passive loudspeakers were measured with grilles

VIENNA ACOUSTICS BEETHOVEN BABY GRAND 0
SPEAKER SYSTEM AND REL R-305 SUBWOOFER I B

SUBWOOFER: REL R-305

Connections:

Enclosure Type:

Woofer (size in inches, type):
Power Rating (watts): 300
Crossover Bypass: Yes
Available Finishes:

Dimensions (H x W x D, inches):
Weight (pounds): 41

Maple, Cherry, Piano
Black, Rosewood (extra) | Black, Rosewood (extra)

HT Labs Measures: Vienna Acoustics Beethoven Baby Grand
Speaker System and REL R-305 Subwoofer

DSPEAKER SYSTEM
b projECTOR [l

Speaker-level, line-level, and
LFE inputs

Sealed

10, paper-cone cast frame

Hand-rubbed Piano Black
14.25 X 12.5 X 13.5

$1,595

Maestro Grand| Bach Grand

Two-way, center
1, silk dome

Two-way, monitor
1, silk dome

6, XPP cone (2) 7, X3P cone

4 4

30-200 30-200

Maple, Cherry, Piano Maple, Cherry, Piano
Black, Rosewood (extra)
6.77 X 23.2 X 11.45 34.6 X7.4%X9.8

30 40

$1,195 $1,995/pair

at a distance of 1 meter with a 2.83-volt input and
scaled for display purposes.

The Beethoven Baby Grand’s listening-window
response (a five-point average of axial and +/-15-degree
horizontal and vertical responses) measures +3.19/
-6.97 decibels from 200 hertz to 10 kilohertz. The —3-dB
point is at 36 Hz, and the -6-dB point is at 30 Hz. Imped-
ance reaches a minimum of 2.98 ohms at 94 Hz and a
phase angle of—33.95 degrees at 4.6 kHz.

The Maestro Grand’s listening-window response
measures +1.73/-7.04 dB from 200 Hz to 10 kHz.
An average of axial and +/-15-degree horizontal
responses measures +2.26/-6.88 dB from 200 Hz
to 10 kHz. The —3-dB point is at 53 Hz, and the
~6-dB point is at 42 Hz. Impedance reaches a mini-
mum of 4.29 ohms at 197 Hz and a phase angle of
-42.93 degrees at 3.7 kHz.

The Bach Grand's listening-window response mea-
sures +1.53/-7.67 dB from 200 Hz to 10 kHz. The ~3-dB
point is at 39 Hz, and the —-6-dB point is at 34 Hz.
Impedance reaches a minimum of 4.94 ohms at 148 Hz
and a phase angle of -49.85 degrees at 3.6 kHz.

The REL R-305's close-miked response, normalized
to the level at 40 Hz, indicates that the lower —3-dB
point is at 25 Hz and the -6-dB point is at 20 Hz, The
upper -3-dB point is at 66 Hz with the LFE input. Note
that, due to the incorrect high-frequency rolloff using
the LFE input, | was unable to reference the frequency
response to our usual 8o Hz as the response is already
~7 dB at that point.—MJP




Darryl loved the

Optoma HD72's bright, col-
orful image. Hopefully, he

didn’t do any permanent

damage to his vision here.

VIEI

Build Quality

it.) Sumiko also sent a new REL
R-305 Sub-Bass System.

The first thing I noticed about
the new speakers was that Vienna
Acoustics has upped the ante on
the fit and finish. These speakers
are even more refined, with an
heirloom-furniture look and feel.
Unless you have a wood-related
phobia, you’ll be hard pressed
not to find their subtle yet obvi-
ous beauty irresistible. Tall and
slender, the front and surround
speakers create the optical
illusion of appearing smaller
than they really are. The narrow

front baffles, with
their curved edges,
have the added sonic
benefit of minimizing
carly reflections and
diffraction effects—
why they sound so
open and natural.

The

design of the speakers’
€

sophisticated

thin, sturdy grilles has
both

visual benefits, too.

auditory and

The aluminum grille
frame contains a V-
shaped phase diffuser
down the center that
helps control disper-
sion. Vienna Acoustics says, as a
result of the unique design, you
can leave the grilles on for every-
thing but the most critical listen-
ing by the most finicky listeners.
The V-shaped diffuser creates a
groove, visible on the front of the
grille, that adds an additional ele-
gant visual touch.

One of

. = > 30 aet ino S ARt
strengths is tlulgmné drivers.

Vienna Acoustics’
Their proprictary midbass and
bass drivers have cone materials
that share similar sandwich-style

designs in which a softer polymer

is sandwiched between layers of

perhaps that’s part of

Vienna Acoustics Beethoven
Baby Grand Speaker System
and REL R-305 Subwoofer:

Finishes and appearance nicer
than most fine furniture

M Sub provides a foundation of bass

for the speakers to build upon

harder polymers (configurations
referred to as XPP and X3P).
The process creates an especially
stiff cone that’s self-damped and
resists breakup. The Beethoven
Baby Grand and the Maestro
Grand include bass drivers with
additional spider-web-like rib-
bing that’s claimed to provide
extra rigidit)‘. For tweeters,
Vienna Acoustics uses hand-
coated silk domes specifically tai-
lored for each model.

All three models are ported
designs. The three-way Beethoven
Baby Grand is actually a hybrid;
only the ultralow-frequency
driver is mounted in a ported
chamber. But the port design in
the Bach Grand is even more
interesting. Not only is the
smaller of the two floorstanding
speakers ported in the front and

«¥ Gold-and-silver-alloy
terminals directly con-
nect to crossovers

# Heirloom-furniture-
quality finish

~& These are great-
sounding and great-
looking speakers—a
two-for-one deal

Who can put a price
sound this good?
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<+ Beethoven Baby
srands include ultra
stable aluminum-spike
assembly

% Subwoofer has inputs
for low and high level that
you can simultaneously
adjust and operate

www.hometheatermag.com

% Holographic sound
with height, width, and
depth

«% Extreme low bass
extension without boom

D%

The speakers are
beautiful but should be
out from the wall for
best performance

=& You can remotely

locate the REL sub's
control box












