


The Vienna Acoustics

Concert

EQUIPMENT REVIEW @

Beethoven

Grand Loudspeaker

Vienna Acoustics has contributed just
three models to the thousand or so
speaker reviews that have accumulated
in my computer's memory over the
past decade and a half. I therefore had
very little previous with this Austrian
speaker brand, but that’s partly because
the company only started up at the end
of the 1980s, and didn't arrive in Britain
until ten years later.

Furthermore, the three which I have
tried gave somewhat mixed results. The
Bach and Mozart models, belonging to
the same series as this Beethoven
Concert Grand, were noteworthy for
combining delicious cabinetwork
alongside a decidedly laid back
presentation. From a very different series
of Vienna models, based around highly
distinctive, imaginatively shaped and
rather effective alloy enclosures, the
Schonberg model gave a decent
account of itself, but is clearly aimed
more at those putting together silver-
finished AV packages.

Recently, US distributor Sumiko
(responsible for REL and Vienna in
the States) acquired the UK sub
maker. So, it seemed logical to reverse
engineer a few of their distribution
deals, meaning that REL are now the
UK distributors for Vienna, which with
Sumiko’s muscle behind them should
raise their profile a bit.

Although there are two still larger
models in the catalogue, this Beethoven
Concert Grand sits well up towards the
top of the Vienna ladder. The standard
version, available in three finishes
(cherry, as reviewed, maple or piano
lacquer black), costs a substantial
52,995/ pair; rosewood is available for an
extra §300. The highest standards of
craftsmanship are evident in both the
beautifully figured veneer itself, and the
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layers of lacquer laid on top to give the
final lustrous finish. Furthermore, the
techniques used to achieve subtlety
radiused front and rear edges, which
will have acoustic as well as aesthetic
benefits, is further evidence of the
quality of workmanship. The phrase ‘top
quality real wood veneer’ appears so
often in speaker reviews it has become
something of a cliché, but few deserve
it more than Vienna Acoustics.

Veneer is applied to all six faces; all
five drivers are flush mounted into the
front panel; and

the grille is
held by some
very discrete
sockets.

Although the
speaker arguably looks best with its grille
removed, the latter’s aluminium alloy
frame incorporates a central spine which
is bound to — and indeed intended to -
modify the acoustic performance some-
what, especially the tweeter dispersion.
The enclosure construction sandwiches
a relatively deep side/top/base wrap
between two slim but very hefty front
and back panels, each nearly two inches
thick, and with several extra internal
braces, turning the scales to a substantial
33kg, the whole thing feels exceptionally
solidly built. Physical stability is one
potential problem with all slim, tall
floorstanders, and the preferred solution
is usually some form of plinth to extend
the spike footprint. Vienna Acoustics has
its own variation on the theme, using
two solid yet compact castings per
speaker, one across the front and the

other across the rear. Each provides

a solid mounting for two massive

and easily adjustable spikes, though
regrettably there’s no attempt to include
lock-nuts here,

This is a full three-way design,
achieving a generous bass cone area
while keeping the front view fashionably
slim through the sensible expedient
of using three matching bass units.
Although these drivers are identical, the
loading arrangements are arranged to
avoid generating major internal standing
waves by subdividing the bass enclosure
so the lower enclosure, half the size
of the upper one, loads just
the lowest driver; each sub-

enclosure has its own reflex
port. A slightly smaller driver
with different plastics cone
formulation and construction is
situated above the bass array and
below the fabric dome tweeter that
appropriately sits bang on seated
ear height.

Vienna's designer Peter Gansterer
believes that the cone is the most
important part of a drive unit, and his
proprietary cone technologies use clear
plastics throughout, claiming that the
current mixtures offer: “marvellous
midrange clarity without any hardness”.
The bass driver cones, developed using
finite element analysis, are mostly
TPX compound stiffened by a series
of radial ribs, and known as ‘spider
cones’ because of their web-like
appearance. The midrange cone,
dubbed X3P combines some TPX
with three kinds of polypropylene.

The cones themselves are fabricated

in Austria, but shipped to Norwegian
OEM driver specialist SEAS, which then
builds them into drivers. SEAS also
supply the tweeters, which are a >
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